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Wedding Bouquets Supei: Seniors Backdrops & Props
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A DREAM COME Picasso and wonder what brand of

TRUE brush he was using? No, The
Johnson carefully results are all that matter.”

selects the equipment With that sad, he glonfies his

b meeds Mikon Dx, which he wouldn't
photos. A fan of trade for anvthing an the market
Ihotoshop, Pictage, today. “It has a fast write speed, so
FlipAlbum fast | can honestly say that I've
Zovkbinders, Capri never pushed the button and had
Album, Mikon, and the camera not fire because it was
Marathon Proess, still writing to the disk. The aubofo-
Johnson nonetheless cus s very quick, even in complete
feels toolds are rnele dat |\.:I|“\-'-_ if 1 have tHhe SB-80 flash
vant. “The photogra on. I've shot things that were hap
pher makes the pic pening so fast, [ didn’t think there
tures, and once you was the shghtest chance of them
gt past a certam level turning oul, but there they were

of qquality;, it doesn’t perfiectly in focus.”

miatter what tools vou "I work with other photogra-
use,” he says. “Does phers who have a full range of
anyone ever ook at a cameras, but [ always like what |

REALITY 15 FANTASY

lohnson pros ides brides with
bwa Bypes of fine art wedding
images; those that are realistic and
honest in the way they tell the
story of the wis |.||||.;'.._|||-.| VIR
mental portraits, which are realistic
because they make use of the loca
tion, bul have been transtormed
info something dreamy, a fantasy,
through Pholtoshaop

“T'm the first b admit that I do
cater heavily to the fantasy aspect
of weddings,”™ he says, “hy style is
viery warm lones, with selective
blurring, and a hittle added grain. |
try o keep it looking wholesome
and matural with a warm, fuzey
feelimg throsam in ther

While the storvbook romance
type imagery can be created bor
ettect afterward, the actual day 15
spenit keeping it real,

“In physics, there’s a Heisenbery
Uncertainty Principle, which says
that bt measure the |.|.'||'|."'|.'r|':|.|rl.' L
a glass of water, don't stick a ther-
mometer in because the thermiomee
ber's temperature changes the tem-
perature of the water. Photography
is the same way. IF vou stick a pho-
tezrapher in there, it changes the
moment and it is no longer real. 5o
my goal is to affect the event as lit

the as possible during the day.”
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ser from the Dx best,” Johnson
explains. “The color rendition, the
sharpness, the dynamic range, the
smooth shadows—it beats them all
in real-world work situations.”™

LET IT FLOW

Johnson's style of photography
I:'::'nhthl.' came o life when he was
a rafting guide. He learnaed the
importanoe of Aowing with power
ful things instead of against them,
trying to fight them. He translates
thiz into weddings by alwavs look-
ing for wayvs to give his clients
what they want, even if it doesn't

seem o be in his best inberest. For
examphe, he lets guests shoot pic
tures he has set up, and even ooca-
siomally Aoors them by ottering to
shoot their camera so they can get
im the phobo [ believe, first of all,
my pictures will furn ouk way bt
ter than theirs, and second, a
grumpy photographer who offends
his guests and bridal couple costs a
lok more im ill feelings than what
an &x10 15 worth,”

He alzo found a way to imclude
the negatives in all his packages
without losing money. “1 now say,
‘Mezatives are included in all my
e kapes free—after three vears.”
S0 the couple gets to keep the neg
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atives, but they still have to pur-
chase prints from me. I don't think
anybody would wait three vears
just o get free prints. By then,
they Tl be calling for baby portraits.”

[he father of three-year-old |ade,
Johnson lives for these family
mioments. He loves that feeling of
standding with the b ride, right after
she's hugged her mother and sec-
ords before she heads down the
aisle on her father's arm, the
eucitement of p|'||.1l.|"_L=;T.'|F‘|'IiI1;.'. bizr
with that big puddle of a tear in
the botbom of her ey elids

“There's so much emotion, fami-
Iv love, and tradition in that room
that vou can almost feel it lowing
around like wawves. It really is like
standing at the edge of an ocean. |
kmowe 1'm just the |'||‘.|'-r|'-:._r|:|'.'|51'l1|_'r S0
I"m not realiy part of the ocean. But
still, all those waves crashing
arpungd beels pretty incredible and |
truly enjoy being a part of it all.” €
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